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Denis Diderot. Encyclopedze 1763



Skifanoijas pils freska. Ferrara, 14761484




[zSuSanas paraugu gramatas

Velesanas padarit greznaku savu apkartni, izrotat galdautus, gultas parklajus,
palagus, velu nodarbindja daudzas sievietes, galvenokart no augstakas kartas. Ta
radas pieprasijums peéc rokdarbu paraugu gramatam. Senakie paraugu gramatu
eksemplari saglabajusies no 16. gadsimta otra ceturk$na. Ipasi daudz izdevumu tika
sagatavoti Venecija. Sakotn€ji visvairak paraugu bija t. s. melnajam izSuvumam,
kuros rakstu iezim€ja ar sarkanu, zilu vai melnu pavedienu kontiram. Daudz
paraugu bija izvilkuma i1zSuvumiem — ar daléju auduma pavedienu izvilkSanu vai
1zgrieSanu, ar pavedienu apvienosanu savelkot vai 1zSuSanai izmantojot tiklus un
tiklveida audumus.

Senaka paraugu gramata ir no 1524. gada — tas ir atkartots Alesandro Paganino
gramatas [/ Burato izdevums, ko Augsburga iespiedis Johans SeénSpergers
Jaunakais. 1518. gada pirmizdevums nav saglabajies. Gramata atrodams interesants
panémiens — tiklveida auduma joslas, kas austas speciali 1zSuSanai. Iesp€jams, tiesi
tade]l gramatas titullapa ir att€ls ar audejam. Savukart kaligrafa un izdeveja
DZovanni Antonio Taljentes gramatas titullapa rada gan ausSanas, gan izSuSanas
procesu.



Johann Schonsperger. Ein New Modelbuch. Augsburg, 1524
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Johann Schonsperger Jun. Ein Ney Formbiichlein. Augsburg, 1525—-1529
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Alessandro Paganino. I/ Burato, Libro de Recami. 1518, 1527, 1538

£ atertint con el difegno infieme i apportiamo vh poskito BDifk
o ¢ vago & locchio co@ non marncho va tenerfe cara dbe offo v
fegio: laqual cofa ©a nof fono Mata con grandiffima fatica comy
pofts ¢ oxdinata @ tna vtilita ¢ pockiffima fpek, Sale

%)
e ol l
=
; \‘\ s
\ EE.‘ y §.
w =
| ";.
[l
] N G
)
"N
\J
2

7

I

)

\%'/
Vil

. “.\I

A7)




, Libro de Recami. 1518, 1527, 1538

1l Burato

Alessandro Paganino
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Giovanni Antonio Tagliente. Opera nuova che insegna a la donne a cusire,
a raccamare... Venetia, 1527

| ‘OPERA NVOVA
CHE‘INSEGNAALE DONNE A

Kufeire, o raccammare, ¢y 6 dtjegnare 4 ciafiune :

5
1




Nicolo Zoppino. Esemplario di lavori. 1529, 1530
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Jehan Mayol, Jean Troveon, Antoine Belin. La fleur des patrone de lingerie.
1515-1533
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Giovanni Andrea Vavassore. Esemplario di lavoro. Venezia, 1532, 1554
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Giovanni Andrea Vavassore. Esemplario di lavoro. Venezia, 1532, 1554




1541-1560

Jan van Coninxloo



Svetas Romas impérijas karala Karla V cepure ar izSuvumu,
kas, saskana ar legendu, lietota kronéSanas ceremonija 1520. gada
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Domenico de Sera. Libretto novellamente. 1532
Domenico de Sera. Le livre de lingerie. 1584
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Peter Quentell. Ein new kunstlich Modelbuch. 1533
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Hermann Giilfferich. Modelbuch Neuw aller art Nehens und Stickens.
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Giovanni Ostaus. La vera perfettione del disegno. Venetia, 1567

LA VERA PERFETTIONE DEL DISEGNO

dinarie forti diricami, & di cucire ogni forte di punti dfogliami, puntitagliati,
puntid Ali,& rimelsi punti incrociati,punti 2 ftaora & ogn'altra arte che
dia operad difegni. Fattonuouamente per Giouanni Oftaus.
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Mathio Pagan. Il spechio di pensieri delle belle et Virtudiose donne. 1546
Mathio Pagan. Giardineto novo di punti tagliati et gropposi. 1554
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Mathio Pagan. La gloria et [ honore di ponti tagliati e ponti in aere. 1556
Mathio Pagan. Le Pompe. Venetia, 1557

* IE POMPE w

: OPERA NOVA
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GLIATLE FONTI IN AER k& i V arie, € diverfeforti di mofive, perpoter fir Cordelle,
Opera nond , & con fomma di : - ouer Bindelle, d'Oro, diSeta, di Filo,
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Mathio Pagan. Le Pompe. Venetia, 1557
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Mathio Pagan. Le Pompe. Venetia, 1557.

Misdienas piti paraugi
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R. M. / Christoph Froschauer. Niiw Modelbuch. Ziirich, 1561
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New Modelbuch darinnen allerley Gattung schoner Modeln. Ziirich, 1561
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New Modelbuch darinnen allerley Gattung schoner Modeln. Ziirich, 1561




Francesco di Francheschi. Fiori di recami. Venetia, 1591

FIORI DI RICAMI ¢

NVOVAMENTE POSTI IN LVCE:

NEI QVALI SONO VARII, ET DIVERSI
DISEGNI DI LAVORI;' '

Come Merhi, Batari, Manichete, 8¢ altre forta di apere,che al prefente

fono in ufo,utiliflimi ad ogni flato di Donne .
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Matteo Florimi. Fiori di ricami, nuovamente posti in luce. 1593
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Matteo Florimi. Fiori di ricami, nuovamente posti in luce. 1593
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Frederic Vinciolo. Les singuliers et nouveaux pourtraicts. Paris, 1588

Gramata doti paraugi izSuvumiem
ar 1zgrieSanu jeb /acis un 1zSuvuma
tiklam ar pavedienu savilkSanu
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Federic de Vinciolo. Les singuliers et nouveaux pourtraicts. Paris, 1588, 1603

Paraugs izSuvumam ar pavedienu
savilkSanu O uuragesde point Couppé,
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New Modelbuch von allerhand sonderbarn schonen Modeln. Strasburg, 1594
Federic de Vinciolo. Les singuliers et nouveaux pourtraicts. Paris, 1603

Paraugs izSuvumam ar izgrieSanu — point coupé
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Federic de Vinciolo. Les singuliers et nouveaux pourtraicts. Paris, 1603
Paraugi izSuvumiem ar izgriesanu — point coupé

O uurages de poim couppé. Ouurages de point couppé.
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Federic de Vinciolo. Les singuliers et nouveaux pourtraicts. Paris, 1603

[zSuvuma paraugs kabatlakatina stiirim

Izgriezuma izSuvums — point coupé
ar apvienotu pavedienu veidotu tiklu
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Gervasius Fabriciuss. Album Amicorum. 1603

Tris izSuv€jas un mezginu pingja




Jan de Glen. Du debvoir des filles. Liege, 1597
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Isabetta Catanea Parasole. Studio delle virtuose dame. Roma, 1597

P Paraugi
5 Mezza mandolina
tiklam

ST VYD1LO
DELLE VIRTVYOSE
D AME

Doue (i vedono belliliimi lavori di punto ini aria; teticella; di maglia.
Diffegnarl da Wabetea Caranea Parafble,

IN ROMA, Appreflo Antonio Facchetd. M. D. XCVIL
- TON LICENZA DESVPERIORI:




Isabetta Catanea Parasole. Studio delle virtuose dame. Roma, 1597

Paraugi reticellas izSuvumam

LAYORO DE PONTO RETICELLA LAVORO'DE PONTO RETICELLA.
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Isabetta Catanea Parasole. Studio delle virtuose dame. Roma, 1597

Paraugi izSuvumam *“gaisa” — punto in aria

LAVORO DE PONTO INARIA.
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Isabetta Catanea Parasole. Fiore d'ogni virtu per le nobili et honeste matrone.
Roma, 1610

FIORE D'OGNI VIRTV

PER LE NOBILI

ET HONESTE MATRONE

Dowr & vedono betifiimi lavori o Panto In avis, cetlcells, & maglia & 5 plomblal
Dillegnsat de 1faberte Corenes Parufolr,

IN ROMA , Appeciio Ansosto Facchert, M. Iy Co X
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LAVORLI DI PONTO IN ARILAL
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Isabetta Catanea Parasole. Fiore d'ogni virtu per le nobili et honeste matrone.
Roma, 1610
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Johann Siebmacher. Schon Neues Modelbuch. Niirnberg, 1597
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Johann Siebmacher. Schon Neues Modelbuch. Niirnberg, 1597
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Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604
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Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604
John Taylor. The Needles Excellency. London, 1631, 1636
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Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604




Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604
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Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604




Johann Siebmacher. Newes Modelbuch in Kupfer. Niirnberg, 1604
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Jaques Foillet. Nouveaux pourtraicts de point coupe. 1598
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Jaques Foillet. Nouveaux pourtraicts de point coupe. 1598

* > PSP | rolre a4y
Moyennes dantelies aupoint denant 1 Tiguille, Petizes danteiizs a




Bernhard Jobin. New kiinstlichs Modelbuch. Strasbourg, 1579
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Bernhard Jobin. New kiinstlichs Modelbuch. Strasbourg, 1589, 1600




Bernhard Jobin. New kiinstlichs Modelbuch. Strasbourg, 1589, 1600
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Cesare Vecellio. Corona delle nobili et virtuose donne. Venetia, 1601
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Cesare Vecellio. Corona delle nobili et virtuose donne. Venetia, 1601
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Matthias Mignerak. La pratique de [ aiguille. Paris, 1604
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Matthias Mignerak. La pratique de [ aiguille. Paris, 1604
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Sigismund Latomus. Schon newes Modelbuch. Frankfurt am Main, 1608
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Bartolomeo Danieli. Vari disegni di Merletti. Bologna, 1639
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Niirnberg,

Das neue Modelbuch.
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Rosina Flirst. Das neue Modelbuch. Nirnberg, 1650
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Carlo Goldoni. La scola moderna. 1759
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1759

La scola moderna.
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Carlo Goldon




Margaretha Helm. Continuatio der Kunst- und Fleifs-tibenden Nadel-
Ergotzung. Nirnberg, 1725




Margaretha Helm. Continuatio der Kunst- und Fleifs-tibenden Nadel-
Ergotzung. Nirnberg, 1725




Mezginu pisana — knipeléSana

Mezgimu veidoSana ar spoliSu pan€mienu, tos krustojot un savstarpéji
sapinot, ir viena no popularakajam mezgimu darinasanas tehnikam.
Tradicionali latvieSu valoda So tehniku sauc par knipeleSanu.

Atsevisku regionu un manufaktiiru Ipatnibas parasti uzrada fona tikls, to
veidojoSo acu forma un izpildijuma specifika. Atskiribas v€rojamas ar1
ornamentu dekorativa aizpildijuma veidos un konturas.

Liela nozime bija manufaktiras maksliniekiem, kuri 1zstradaja zim€jumus.
Vinu darbi nereti kluva par stridu objektu, aizstavot savas autortiesibas.
Nav brinums, ka Saja laika reti 1znaca paraugu gramatas. Iledvesmu var€ja
giit no visparéjam ornamentu paraugu gramatam, kuras lietoja dazadiem
makslas un amatniecibas veidiem.



Rullveida meZginu pisanas spilvens un spolites — knipeles




Denis Diderot. Encyclopédie, ou dictionnaire raisonne des sciences,
des arts et metiers. 1763




Flandrijas fons — fond de Flandres — fond a cing trou — fond a la vierge —

Rose ground

€nas mezginém

am Valans;j

, agrinaj

W

Sis fons lietots Antverpenes, Flandrijas
Sona mezZgneém

un tor

W




Briseles fons — fond Bruxelles




Mehelnas mezginu fons — fond Malines

Fond malines lictots Mehelnas mezginém. Lidzigs dubultajam torSona fonam, Briseles
fonam un droSela fonam




Valansjénas kvadratiskas acs fons — fond Valenciennes




Valansjénas apalas acs pinums




Bensas fons — fond Binche — fond de neige — snowflake — fond armure —

oeil de perdrix — partridge eye
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Laulibu fons — fond de mariage — fond honeycomb

Fond de mariage lietots Santiji, Bensas mezgin€m un Bucks point mezgIin€m




Parizes fons — point de Paris — fond de Paris

Sis fons lietots point de Paris mezgin€m, Bucks point mezgIn€m, SantijT un
Antverpenes mezginém




Parastais fons — fond clair — fond simple — fond point — fond Lille —
Bucks point ground

Fond clair lietots Lilles, Santiji un Blondes mezgineém, ka ari Bucks point mez&iém
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TorSona — Djépes fons (fond Torchon — fond Diepe)

Gan vienkarsais, gan dubultais fona variants izmantots torSona mezginém
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Spanu acs fons — point d Espagne — twisted hole ground




Honitonas fons — fond Honiton (Devonshire)

Honitonas mezgines pildijuma

acu tikla variants
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